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fnithed o five-hook serles called The Adventures of My Tenér
Chilsf which traces her recent pregnancy and the birth of her
daughter Celeste: " This series has grown lrom my real feclings
and cxperiences,” she sive, "In the process ['ve divcovered the
true meaning of emotions as | dance from awe and joy 10
rrepidation, A definite [abour of love — dedicared (o thase whao
share my growing pains. This is PART 2 of a series that may end
when my hahy 1 born." Her books also re-tell encodied maxims
and folk tales Erella Vent has predduced approsimately filty
borks aver the vears, all fram her tumuluous house, whose every
roum i virtually bursting with colour, objects, books, food,
music, and artwork, She has been one of Canada’s most active
biook artists for nuny years and has been s supponer and
publisher, thraugh her Droplit Books, of other artists who
produce books. Most of her books are very small, measunng
from 2 2 o4 % x 2 5%, and are meant 1o be held and read,
not treated as precious objects. Her booke could all quite easily

fit, a» khe says, in one shochox,
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Erulls Vent, The Adoentures of My froaee Child {1994)

Q ——— For Toronto artist Julie Voyes, the book format s an

mexpensive way to diseminate her art. She wants her books o
be accessble, “a routine attachment o one's life. it nota

problem if the covers got frayed or a little bacon gresae geis

* Her books are dreamy, magical parratives with

sprlled o ghe )
thie words and images intertwined on the page. Her ook 1957
F0%5) 1993-2037 (1993, edition of 250} is a collection of
snippets of her life: shopping, looking in on weaith, fricns, the
vicissitudes of Tving in a “ftar on the top floor™ The Lo
of Sam Clentente (1994, edition of 271} is 3 poetic free-fall of
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viuions and bodily mysteries: *1 paced e of Y
helpess slipped into 2 fold. She resided a3 2 thin film of mugic

between all my skin and veins in bloody meat She parked hersell

at the foot of my soul just before dreams bid my oves o
The physicality of Vayee's books e esiential complement 10
the narratives: the culouriul covers are dry and Hlar to the touch,
the papes inside an explosion of image anid text. The pages are

frenetic. botitcrous, scattered, with the covers a colpur-paturat
way to gather the words inside. For Vayee, as with Erella Vent
and Doug Guildford, the mark of the hand, the imprint of the
artist, ivan essenial element af their book art The besoks aren
way to minimize the distance between artiats and sudichce As
..:......_... svs, “Books ure about pesple holding on Ui TheM.” e—

Iis cintrast to these imtinate gnd personal books: Calgar)

based artint Alan Dunning generates hooks thatare an assaull
micanimg, interpretation and hneiry DHinning s 1exis seoms 1o
ciwne from everywhere ind nowhere sumilane ausly, The words
in The Grey (1990, edition ol 201, for example, are amassed

fram an encvelopedic dotabuse that he creared, with the tests

coning from the fnternes and @ vanety of ather sourois,

including Wordsworth, Terry Eagleton and Chinus Achebe
database. 4 “sew™ of language, evmntaally grew to ™ lew m) Jisn
words long" Reading The Grey, if that is parlale, brings on g

wort of intellectual vertign, & senne of allusion with no emd ar

conclasion in sight. At the top ol every page there s 3 comprter

generated image of the wirld that haltingly rotatcs, ssemingly

ablielnue 1o the torrent of wards bielow. In Wy abonr Words
abiniy Words, Murray Kruger refess 1 the “equivalence” among

dll texts, which makes terminology such ss “primary” and

secnndary,” or “privileged” and “dependent” teans bt
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is though each and every word has its vwn pedigree, its o se

Iy mark on

aril vet s also aninsygnalcant &




