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MISRULE AT THE APOLLO

an altemnative to the achodoxy of much currerit curatirial pracrice und are wnting

(An Apollonian orchodoxy might be described as theoretical and well-ordered.) Artists

12 Temperance Street, Toranto =1
“Misnule ar the Apollo™ was an exhibition of twelve Tomones and Moneeeal artises beld

F
in a vacant, unrepentant 1950s downtown affice space. The exhibition sought to pravide O

lernifer MeMackon and Oliver Giding, the exhibition's curagors, plot aut ther version

of Apollonian archodoxy in an accompanying catalomue with a romp through texchook
modermnism that conchides with a waming of the penls of parcally digested French post-
structuralism. Structured as 0 weave in two typefnces, the caralogue — apely designed by
.Enhn Massier - I;-W-'l'lp-l.l'-‘) ALY =r.1"|g|c authiricarive voice
The eexe is also 4 tecord of the .._.\_ur:c;‘_:uﬂdtncf_ COMYERg-
tions and studio visics between the arriots and CUraLs,

nnd frankly relates whether the curators were able ta

neEtiae meaning in the *.‘}i't'll.hlrl'l'li.: artists work. o sup

ot netwiocks thar are, srguably, noe cheary focused. the
i

- "I"""I'_'n.
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curatirs hove presénted their finichind research nores and

i

an exhibicion luid oor wich che clarity of 2 juinble sale,

Lo adddivion to exbsing vuside of canonical modernism
¢ mioad ish {r’ii'.ll{it['ll-i. theury, mriany of these aroworks P
rJ|1_.'. und with some hamour, reflect on the matmtacture of
art and cultural history. Maslene Klasen's guilded Trophy
Gl Figurines climb billiard-table green walls w dissalve jnoa
Bernini ecsrasy under chie hullway's devlishr. These factors
misde cases of women's achlevements - in water skiing,
gymnamstics, sharpshooting, ete. - are accompanied by a ser of nine makogany awand
shields mounted on an adjacent wall. Each shield bus an engroved metal plote racked
onto it that announces o Chrstian virtoe — obedience, patience, purity. ..

Erie Gluvin’s three oblong paintings - using o greved (Faintly mnsipwl) pastel palerre
nd mounted on deep strerchen (ar least 10 em) — recall 19705 supergraphics, Peter
Halley's paincings and, in a gesture both corporstz and only too familiar, the packxging
design of the houschold cleaning products the artst has amanged on a low, iluminazed
plinth. These paintings seem comforrable in chis ueilicarian room above the many-

times-panted radinron and well-travelled linoleum
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